“There are an infinite number of ways to draw a straight line”
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6V #1, Acrylic on photo paper, 8.5 x 11 in, 2012
By Florie Gilbard
Los Angeles, California

The notion of Post-modernism has as many descriptions as images. This is as it should be, because the idea itself encompasses an anything goes ethos. It embodies, in fact, the diversity of vision and thought created by the digital revolution, the Internet and the globalism it spawns, 24/7. Post-modernism stands for diversity and inclusion. Any and all artistic memes of the “isms” of the past century can be and are combined to create either a visual mish-mash in the worst case, or brilliant new imagery in the best. François Le Gall’s exquisite, elegant work falls, easily into the latter group.
Gene Davis, the consummate Minimalist, painted his iconic abstract stripes on flat canvas; they amused and confounded the eye, and referred simply to the process of seeing. They emphasized the actual surface of a painting rather than any sort of imaginative illusion. François Le Gall also makes stripes, both vertical and horizontal, but his work bypasses the physical act of seeing and stimulates the mind. They portray a commonplace abstract meme – the orderly progression of stripes on a flat surface. However, these are Post-modern stripes. They contain far more information about the artist and his process than do the Minimalist ones. Rather, they tease the imagination much as do Rorschach blobs. Viewers find themselves peering into and through Le Gall’s lines, which radiate a dynamic, yet mysterious force like those in Zen paintings. Rather than being confined to seeing the flat surface of his canvases, the viewer’s eye is drawn into a subtle space that exists at the depth of transparent things like veils, tissue paper and light. 
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BLoW #1a, Acrylic on canvas, 30x40 in, 2013

Le Gall, a self-described visual thinker, like a Zen master, prepares for his art making with long mental consideration, and rapid execution of the final work. His central questions concern the “fundamental nature of putting marks on a surface.” In BLoW #1a, we see a painting of such nuance, that the careful observer can explore the artist’s decision-making process in minute detail. Working on a gesso-prepared canvas, Le Gall, after finding the exact lines and relationships between them he desired, used the edge of a pallet to mark, or print, the lines in black acrylic paint. “It took hundreds of drawings, rediscovering, and learning, before I found the exact image you see in this painting.” Look closely, at the individuality of each line; encounter the artist’s personal decisions depicted in the minutia of every mark. These are only black lines on a white background, yet, as with all of his work, Le Gall infuses them with a peculiar life and abstract significance. He says that, “The different thicknesses and their shadows give the life of the lines.”  Even in this purest of paintings, his stripes are not those of Minimalism, for they leave far more evocative, and energized impressions. 
Throughout his works, this artist’s rough printing tools proliferate. His implements include different thickness of pallet edges, squeegees, pieces of wood and house painting rollers (He paints on these, dries them, re-paints, and prints from the new surfaces.), and hefty house painters’ brushes. The artist’s squeegee technique is simple, yet painstaking. 
Fine examples of the squeegee technique are seen in the foursome: B squeegee oW #1-4, and 6V #1. The glossy, white photo paper, a distinctly different surface than canvas, is unprepared, and Le Gall sets to work well aware that, “This will be one of those moments when your heart rate goes crazy because one single mistake and the whole work is wasted.”
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B squeegee oW #1-4, Acrylic on photo paper, 8.5 x 11 in, 2012
The artist then lays down swatches of Black acrylic paint in unpredictable ways. (Note that #1, top-left, has also been scraped with a small knife.) The final four images which, although completely abstract in nature, come much closer to those Rorsach ink blots in their invitations to the viewer’s imagination. Taken together, these four works hint at a larger meaning, which is just beyond the viewer’s grasp. 
BLoB&W #2, also made on white photo paper, takes the viewer even farther into the mystery of the imagined and barely seen.  “Two layers of black paint are applied orthogonally using different technics. First dots are applied with a brush tip. Then vertical lines are printed with a palette edge.” The result is a finely nuanced image that whispers of disembodied beings peering through a dense mesh. Le Gall, in this compelling piece, manages to impart the same veiled, somber impressions of faces that are found in 19th century sepulchral sculptures, as well as Warhol’s Jackie II silkscreens.
[image: image7.jpg]- gk Yo s
.muv..: %SJ}.

s o

AR B

gt ﬂ. A P ¢
St e,
Auk\ -

.
A~





BLoB&W #2, Acrylic on photo paper, 19 x 13 in, 2013
BwV #3 (La Grange) is a black on white canvas using a completely different set of techniques to produce an abstract striped painting that seems to bury us inside an ancient blackened barn. Several layers of undercoat, thick and thin, were covered with thick paint applied with a large palette. Next, a large brush – the kind one might actually use to paint a barn – creates texture. With the paint still wet Le Gall, used another palette to squeegee the verticals. Once dry, the verticals on the right side were recovered with diluted paint, while the left side was left untouched to reveal white canvas underneath. Finally, to create the larger white areas, the artist peeled paint away and repainted the exposed areas with white. Thus, on this single painting, Le Gall, in true Post-modern style, has managed to incorporate a multitude of 20th century isms, for example: cubism (geometric spatial build-up), surrealism (dreamscape), expressionism (texture and brush stroke), minimalism (opaque linearity), and conceptualism (disregard for traditional use of materials and technique).
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BwV #3, La Grange, Acrylic on canvas, 60 x 48 in, 2013

Le Gall sometimes abandons his ivory black acrylic and takes up color. The Red Verticals paintings, though seemingly simple images, are also elaborate experiments with a variety of techniques and materials. Using prepared house-painting rollers – they were first hand painted and dried to create a unique surface, then repainted and rolled onto a clean canvas. The artist then laid the canvas on the floor and poured on a highly diluted colored layer of under paint. While this was still wet, he salted canvas. Let it dry and brushed off the salt. “The surface texture I was looking for was like an old building in Rome,” he says. The final layer of thick red single gestures was laid down with a prepared roller. Thus, a variety of art historical and visual bits of information combine to bring life into the red stripes.
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Verticals #4 RoR, Acrylic on canvas, 36 x 36 in, 2012

François Le Gall is, among other things a Biologist, and as such, he is fascinated by the evolution of species. Inclinaison’s, are fascinating sequences of portraits, all derived from the same charcoal drawing. Musing on the question of “how new generations of people, who have learned to think and see digitally and on pixilated screens, now see,” the artist asked himself, “have their brains actually adapted to a new way of seeing? Can they even see a simple, hand drawing?” This led Le Gall to upload his charcoal profile drawing onto his laptop. “I began to see a secret conversation between the screen and the drawing, and noticed that, depending on the angle of approach, the drawing changed and gave off a new and different feeling from the original head!” He produced hundreds computer images, each showing slight variations in the angles of view.
“What I saw, as new generations of images were created, reminded me of what scientists call genetic drift; the very slow and subtle variation in life-forms over eons of random evolutionary change. Here is where my scientific and artistic natures came together!” Thus Le Gall’s computer generated conversation between an original hand drawing and the screen image evolved the way families do. All individuals appear to be different when seen from slightly different biological, temporal, and psychological inclinations. But when seen in infinitely mutating variation, it is difficult not to understand that we are all the same. There is something about the digital revolution that makes, and will continue to make this new way of seeing possible. François Le Gall’s explorations of the complexities of the ways a simple line can be drawn represent that new way of seeing in the world of handmade fine art.
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Inclinaisons A 60 ONE, Color photograph, 19x13 in, 2010

François Le Gall paintings are influenced by his international background and global work. 
A French national of Mediterranean (Corsican) and Celtic (Breton) heritage, Le Gall grew up in South America and Africa, returning to France where he received a doctorate in veterinary medicine. As a senior World Bank adviser, he uses his knowledge of animal science and poverty reduction to help improve the lives of people, especially in rural areas. 

Early in his career, Le Gall realized he is a visual thinker, deeply inspired by the European masters associated with the Société des Artistes Indépendants, as well as German expressionists and American abstract expressionists. He drew, as a pastime, for decades. Finally, in 2010, he began to really paint. 

Le Gall’s technique reveals a tendency toward simplicity in capturing essentials. His method entails long preparation followed by rapid execution. His aim is to depict simple gestures that generate complex visual results.

Florie Gilbard is a Princeton-trained art historian and writer. She has taught and written about contemporary art for the past 25 years, publishing in art magazines and museum and gallery catalogs. Gilbard lives in Southern California where she is affiliated with the Los Angeles County Museum of Art.  
